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THE LIST OF EXAM QUESTIONS:

1. Theoretical approaches to the notion of identity

2. Prerequisites for the formation of an avant-garde identity on a personal and cultural
level (psychological, social, artistic)

3. Specifics of the avant-garde phenomena in European music

4. Studies of Eurovision Song Contest in the context of European studies

5. European identities and Eurovision Song Contest — trajectories of development of
"unity in diversity" concept

6. Musicological interpretations in the context of Eurovision Song Contest studies

7. Composer and migrations: Béla Bartok: American years (1940-1945) of nostalgic
European — ethnomusicological work, compositional and concert activity

8. Composer and migrations: Igor Stravinsky: Russian stamps of Swiss years (1911-1920);
American period (from 1939)

9. Composer and migrations: Edgar Varése: American years (from 1915) — conquest of
new sound spaces, conductor career and the establishment of compositional
associations

10. The interpretation of the phenomenon of appearance of musical work as written (from
Listenius to Jankelevich and Dahlhaus)

11. Musical writing and spaces of musical text (from ’zero degree of writing’ to the musical
graphics and the idea of union of fine art and music 'symbolism’)

12. Musical identities and intertextuality (Viola Tango Rock Concerto as a ’story’ and/or

"fantasy’)
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