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Lecture

Typology Seminar

This course addresses to MA and PhD students.

The aim of the course and seminar is to provide an elaboration of the phenomenon of]
avant-garde in the field of European music, from the theoretical and analytical angles.
Thereby, that field is deliberated in a double sense: as formed by the relationships
between the avant-garde ‘epicenters’ and their local variants, and as a ‘net’ of creative
exchanges of avant-garde experiences among the European musical cultures that contain
avant-garde elements in their ‘biographies’. In that way, each of those cultures is
appreciated not only as relevant in itself, in its specificities, that is, as an individual identity,
but exactly due to that, as a relevant factor for constituting a kind of the common avant-
garde face of European music.

The learning objectives of the course are to provide students with the knowledge of avant-
garde music, its compositional techniques, aesthetics, its artistic and social position.

Description [Structure of the course:

1) Theoretical approaches to the notion of identity;

2) Theoretical approaches to the notion of avant-garde identity;

3) The nature and characteristics of avant-garde phenomena and avant-garde
identities in European music;

4) Psychological, social and aesthetic reasons for the appearance of avant-garde;

5) Avant-garde projects and movements in music and forms of their materialization in
comparison with the analogous phenomena in other arts;

6) The avant-garde utopia;

7) Musical achievements of the leading representatives of the European avant-garde
identities, from the perspective of the nature of their similarities and differences;

8) Mutual dialogues and intersections of avant-garde identities;

9) The overall ‘identity-map’ of European musical avant-garde.
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The impact of the course on direct and indirect beneficiaries consists of: 1) Acquiring
relevant knowledge from the angle of European studies; 2) Increasing the awareness of the
artistic and social importance of intercultural dialogues in Europe; 3) Intensifying the need

Impact for the exchange processes and communication in the field of music and culture; 4)
Increasing tolerance towards diversity; 5) Developing the system of criteria for the
redefinition of the notions of the centre and the periphery.

1* acad. year: 2" acad. year:| 3™ acad. year: Total over 3 years:
N° of hours 15 15 15 45
N° of students 40 40 40 120
Discipline of . .
audience musicology, music performance
Year/type of 2" cycle (Masters) Doctoral studies
study
Nature Compulsory New




SONJA MARINKOVIC

SLAVIC OPERA IN THE 19"- AND 20""- CENTURY MUSIC

Typology Lect_ure

Seminar
This course addresses students of MA and doctoral degree, with preferably previous
knowledge of the history of opera.
Aims of the course and seminar
In learning and discussing the history of Slavic opera (Russian, Czech, Slovak, Serbian,
Bulgarian, Croats, Slovenian traditions) the course should interconnect studies in
music/musicology and cultural history of Europe. Students would achieve the skills in
interpreting and analyzing the various ideas of national opera as specific cultural
phenomenon. The different issues concerning the subject shall be discussed in scope of
following topics:
- The first opera as a sign of birth of national music tradition (nationalism as "a new
element in art" /Odoyevsky/);
- Opera as Invented Tradition: Nation, History, Identity;
- Opera as an interpretation of national history;
- Romanticism and fairy tales;
- Slavic music drama;
- Slavic comic opera;
- Wagner and Slavic opera;
- Twenty century Slavic opera: new states, old stories;
- Late operas of Rimsky-Korsakov;

Description [ Czechs opera (Jenufa);

- Prokofieff;
- Stravinsky;
- Shostakovich.
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e Gandi, Leela: Postcolonial theory: a critical introduction. Sydney: Allen & Unwin,
1998.

e Kotnik, Vlado: Opera, Power and ideology: Anthropological Study of a National Art
in Slovenia. Frankfurt am Main: Peter Lang, 2010.

e Krims, Adam: Music and Urban Geography. New York: Routledge, 2007.

e JleBawesa, 0., Muxann MieaHoBwuu, NnHKa, 1-2, Mocksa: My3bika, 1987.

e Morrison, Simon, The People’s Artist (Prokofiev’s Soviet Years), New York: Oxford
University Press, 2009.
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Cambridge University Press, 2004.
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By the end of this course, students will be able to:
¢ understand the key dimension of the emerging power of cultural and artistic

Impact European integration;
o identify and describe the major issues on musical identities in Slavic opera.
1** acad. year: 2" acad. year:| 3™ acad. year: Total over 3 years:
N° of hours 15 15 15 45
N° of students 40 40 40 120
Discipline of musicology, music performance
audience ’
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Nature Compulsory Existing



http://booksandjournals.brillonline.com/content/books/9789004250383

VESNA MIKIC

"INSIEME- UNITE, UNITE EUROPE!" - INTRODUCTION TO THE EUROVISION SONG CONTEST STUDIES

Typology Lect_ure

Seminar
This course addresses the student of doctoral degree, with preferably previous knowledge
in popular music studies.
Aims of the course and seminar:
In learning, revealing and discussing the history of Eurovision Song Contest, the course
should interconnect studies in music/musicology, media, gender/queer, as well as general
and cultural history of Europe, hence it could be seen as a part of European Studies.
Students would achieve the skills in interpreting and analyzing this particular cultural
phenomenon in wider scope of European studies. Starting from the assumption that the
history of the united Europe, not only could be read from its annual song contest, but as
well seen as constitutive for EU, and from predominantly musicological perspective, the
different issues shall be discussed in scope of following topics:
- EBU - history, importance, present
- ESC - early days - production, reception
- Yugoslavia and Europe through the lenses of ESC
- New Europe - theoretical framework
- Spectacle and ESC
- Reinventing Europe
- Genre of ESC song
- West Balkans and EU through the lenses of ESC

Description [ West Balkan ESC ballad
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By the end of this course, students will be able to:

understand the key dimension of the emerging power of cultural and artistic
European integration;

Impact o identify and describe the major issues on popular music in the cultural context;
e discuss and outline the main issues such as "Europeanization" and transformative
power of music.
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IVANA PERKOVIC

CONVERGING EUROPEAN MUSICAL IDENTITIES: ,,UNITY IN DIVERSITY“

Typology

Lecture
Seminar

Description

Introduction

European cultural identity is often defined as “unity in diversity”, regarding a
unique feature of its’ dialogic nature and combining without homogenization. The
difference itself is seen as a value: not only the basis for cooperation, but a
cultural feature itself (Derrida, Habermas). From a variety of divergent theoretical
and practical approaches to the notion of identity (race, gender, community,
nation, society, religion, psychology, education, etc.), this course will keep within
limits of musical identities as a matter of culture, nation and religion. Adornian
identity as the site that links a concept to its object, the “thing” refers, among
other things, to frequent uses of music as one of the primary ways to create and
maintain identities.

The course explores the discourse of musical identity in European area in the
historical continuity — from the medieval times to the contemporary world —
through a series of paradigmatic examples. Medieval musical identities are
observed from the religious and linguistic standpoint, and in comparison between
Western and Eastern Christianity; the position of Ottoman empire is discussed
through the reception of the Ottoman world in the 18" century music, while the
Beethoven’s “Ode of Joy” — a piece that had different symbolical position through
the history — is explored from the angle of nationalism and its’ role as cultural
symbol of Europe, that is, European anthem.

Structure of the course:
1. Cultural and musical symbols of Europe
2. Musical identities of the Slavia Orthodoxa
3. Eastern and Western Christian hagiographies as a source of knowledge on
musical practice
4. European self and Ottoman other: alla turca in Mozart’s Kontretanz K 535,
Die Belagerungs Belgrads (The Siege of Belgrade)
“Concert of Europe” and Beethoven
Beethoven’s Ninth Symphony and history of Western music
Romantic canonization of Beethoven
From “Ode to Joy” to the European anthem

© N WU
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Sanders Ernest H., “The Sonata-Form Finale of Beethoven's Ninth
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By the end of this course, students will be able to:
understand the key dimension of the emerging power of cultural and
artistic European integration;

Impact ¢ identify and describe the major issues on musical identities;
e discuss and outline the main issues such as "Europeanization" and
transformative power of music.
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TIJANA POPOVIC-MLADENOVIC

CROSSROADS OF EUROPEAN CULTURAL HISTORY 1 AND 2

Typology

Lecture
Seminar

Description

Introduction:

1. The course and seminar aim at introducing the most important
interpretations of the phenomenon of appearance of a musical work in a
writing from the perspective of the European theory, philosophy and
aesthetics of music (musical text as a piece of music; notation as a copy of
the original; score as an intentional object; musical writing and time
structure; music does not exist in score), i.e. from the perspective of the
importance of the appearance of the musical writing and the necessity of
creative musical analysis of musical text (that is, the creative use, reading
and interpretation of musical text of musical works) in the context of an
individual interpretative-performing gesture. Based on case studies of
specific analysis, insights into literature, and the seminar paper, the course
examines and applies a range of options of integrative and creative
approach to performing the music piece which is based on the awareness
of the existence of those relatively autonomous layers ("liberated area") of
music text.

2. The course includes the major theoretical approaches to fantasy and ballad
principle, as well as to phantasms and narrative in the music (and beyond,
art) creation of a wide range from psychoanalytic theories of Freud, Adler
and Jung to Lacan and Michael Adams, through the study of the psychology
of art (Predrag Ognjenovic), "period of aesthetics" (Danko Grli¢), theory of
creativity (Milos Ili¢) , or the attempt to found a philosophy imaginary, that
is, a "transcendental fiction" (Gilbert Durand), to the questions of living
metaphors, story and experiences of time (Paul Ricoeur), rules of art (Pierre
Bourdieu), the philosophy of "unconscious processes" (Gordon Globus and
Remo Bodei) and psychological and psychoanalytical approach to music
(Anthony Storr and Michel Emberty). At the same time, these theoretical
approaches are considered in the field of musical fantasies and ballads in
the history of music from the Middle Ages to the present day.

Crossroads of European Cultural History 1 - The Fantasy and Ballad Principle in
Music (Interdisciplinary Approach):

1. European history of the fantasy as a musical genre

2. European history of the ballad as a musical genre

3. Musical fantasy as the "second scene" of music

4. Space as the a priori form of fantastic; time and fantasy

5. Ballad and its music protonarative cocoon; narrated time and the time of
narration, narrative and discourse, diegetic and mimetic, temporal distance and
performativity




Crossroads of European Cultural History 2 - Music Interpretation and Music Text
in the Context of Intertextuality (Interdisciplinary Approach):

1. The phenomenon of music text

2. Integrative and creative approach to performing music text

3. Intertextual European traces — case study of Claude Debussy: Prélude a
"apres-midi d’un faune

4. Intertextual European traces — case study of Richard Strauss: Ariadne auf
Naxos

5. Intertextua Europeanl traces — case study of Pierre Boulez: Le Marteau sans

maftre; and Luciano Berio: Sequenza VI for viola solo

Bibliography:
(1)

e Busoni, Ferrucio, L’ésthétique musicale, Paris, 1990.
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e Popovié Mladjenovi¢, Tijana, Musical Writing, Belgrade, 1996.

e Popovi¢ Mladjenovi¢, Tijana, Pojam i elementi ‘analiticke’ interpretacije, u:
Mirjana Veselinovi¢-Hofman (ur.), Aspekti interpretacije, Beograd, 1989,
135-150.
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Belgrade, 2009.
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282: segmentation, tension, and musical ideas. Music Perception, 13, 3,
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University Press.

e Cross, |. (1998). Music Analysis and Music Perception. Music Analysis, 17, 1,
3-20.
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McCombie, Elizabeth, Mallarmé and Debussy. Unheard Music, Unseen Text,
Oxford, Oxford University Press, 2003.
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Abbate, Carolyn, Unsung Voices: Opera and Musical Narrative in the
Nineteenth Century, Princeton, 1991.

Berger, Karol, Diegesis and Mimesis: The Poetic Modes and the Metter of
Artistic Presentation, Journal of Musicology, 1994, 12, 407-433.

Berger, Karol, The Form of Chopin’s ,,Ballade”, Op. 23, 19th-Century Music,
1996, 1, 46-71.

bypawje, Njep, lNpasuna ymem+ocmu, Hosun Caa, 2003.

Durand, Gilbert, Antropoloske strukture imaginarnog. Uvod u opcu
arhetipologiju, Zagreb, 1991.

Globus, Gordon, The Postmodern Brain, Amsterdam, 1995.

Grli¢, Danko, Estetika Il. Epoha estetike: XVII, XVIIl i pocetak XIX stoljeca,
Zagreb, 1983.

[li¢, MiloS, Teorija i filozofija stvaralastva, Beograd, 1979.

Imberty, Michel, La musique creuse le temps. De Wagner a Boulez:
Musique, psychologie, psychanalyse, Paris, 2005.

Imberty, Michel, Narrative, splintered temporalities and the Unconscious in
the music of the XXth Century, Bologna, 2006.

Klein, Michael, Chopin’s Fourth Ballade as Musical Narrative, Music Theory
Spectrum, 2004, 1, 23-56.

Kramer, Lawrence, Musical Narratology: A Theoretical Outline, y: Classical
Music and Postmodern Knowledge, Los Angeles, 1995.

Lakan, Zak, Spisi (izbor), Beograd, 1983.

Ognjenovi¢, Predrag, Psiholoska teorija umetnosti, Beograd, 2003.

Storr, Anthony, Music and the Mind, New York, 1992.

Popovié Mladjenovié, T., Bogunovi¢, B., Masnikosa, M. & Perkovi¢ Radak, I.
(2009). W. A. Mozart’s Phantasie in C minor, K. 475: The Pillars of Musical
Structure and Emotional Response. Journal of interdisciplinary music
studies, 3, 1&2, 95-117.

Cook, N. (1999). Analysing performance and performing analysis. In N. Cook
& M. Everist (Eds.), Rethinking Music (pp. 239-261). Oxford: Oxford
University Press.

Popovié, B. (1998). Music form or meaning in music. Belgrade: Clio,
Belgrade Culture Centre.

Waltron, K. (1997). Listening with imagination: Is music representational?
In J. Robinson (Ed.), Music and meaning (pp. 37-82). Ithaca and London:
Cornell University Press.




Wiegandt, M. (1995). More a Fantasy or More a Sonata? Historical and
Analytical Considerations Concerning Joachim Raff’s Op. 168. Preface. Raff
Joachim, Werke. Stuttgart: Nordstern.

Zuckerkandl, V. (1973). Man the musician: Sound and symbol. Princeton:
Princeton University Press.

Juslin, P. N. & Sloboda, J. A. (Eds.). (2001). Music and emotion (pp. 275-
289). New York: Oxford. University Press.

Popovi¢ Mladjenovi¢, Tijana, The Story of the Ballad in Music, [in:], New|
Sound, 30, 2007, pp. 15-33.

Popovi¢ Mladjenovi¢, Tijana, Reminiscences about Ballad, Chopin, and
Transgression, in: Proceedings of the 11th International Congress on
Musical Signification — Music: Function and Value, Krakow, Akademia
Muzyczna w Krakow, 2011. (u Stampi)

Samson, Jim, Extended forms: the ballades, scherzos and fantasies, [in:] Jim
Samson (ed.), The Cambridge Companion to Chopin, Cambridge University
Press, Cambridge-New York-Melbourne 1992, pp. 101-123.

Tarasti, Eero, Signs of Music. A Guide to Musical Semiotics, Mouton de
Gruyter, Berlin-New York 2002.

Imberty, Michel, Les écritures du temps. Sémantique psychologique de la
musique, Paris, Dunod, 1981.

Bodei, Remo, Logiques du délire. Raison, affects, folie [Logiche del delirio.
Ragione, affetti, follia, Laterza, Bari 2000], Aubier Philosophie, Paris 2002.
Ricoeur, Paul, La métaphore vive, Paris, Seuil, 1975.

By the end of this course, students will be able to:

understand the key dimension of the emerging power of cultural and
artistic European integration;

Impact e identify and describe the major issues on musical intertextuality;
e discuss and outline the main issues such as "Europeanization" and
transformative power of music.
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MARIJA MASNIKOSA

APPLIED MUSICAL SEMIOTICS: TRACES OF EUROPEAN MUSICAL POSTMODERNISM IN SERBIAN

Typology

POSTMODERN MUSIC

Lecture
Seminar

Description

Introduction:

The academic goal of the course is to relate European musical heritage and focus
European elements in Serbian postmodern music using musical semiotics as an
interpretative tool.

Significantly influenced by general semiotics concepts based on de Sosire’s and
Pierce’s works, musical semiotics began to grow in the second half of the 20th
Century. From its first steps it was a structuralist discipline, focusing European
musical heritage in interdisciplinary, intercultural and even transcultural manner. It
developed in different ramifications due to various theoretical influences
(Chomsky’s generative grammatics, Schenker’s theory of in-depth structure,
generative analytical theory of Lerdahl and Jackendoff, Asafyev’s intonation
theory, and Gremas’ narrative grammar and theory of semeanalysis, etc.). Among
various theoretical orientations in contemporary musical semiotic - musical
narratology, musical discourse theory and the semiotics of musical space have
been largely the province of European researchers.

The academic aim of this course is awareness-raising of the presence of European
elements and principles in Serbian postmodern music. Furthermore, focusing and
analyzing European elements and cultural values in postmodernist Serbian music,
the course will encourage specifically musicological approach to intercultural
communication in the process of European integration and will increase the
awareness of the role of each musical culture and intercultural dialogue in building
the European identity.

The learning objectives are:

e to enhance students' understanding of the crucial issues in musical
semiotics as a discipline of contemporary systemic musicology;

e to encourage the students’ interdisciplinary problem-oriented research in
musicology, using musical semiotics

e to stress the influence of European musical and cultural values on Serbian
postmodern music, and,

e toincrease students’ awareness of the role of dialogue and cultural
diversity in integration processes of European culture.

Structure of the course :

1. Music and meaning — history of musical semiotics

2. Linguistics and structuralist theories of musical signification
3. Theory of intonation




4. Pierces theory of signs applied to music

5. Musical discourse theory

6. Musical narrativity and intertextuality

7. Theories of musical topoi

8. Tarasti’s theory of musical semiotics

9. Theory of musical gestures

10. Expressive genres in music

11. Musical signs in European and Serbian postmodern music

12. Musical narrativity of European and Serbian postmodern music
13. Gesture analysis of European and Serbian postmodern music
14. Expressive genres in European and Serbian postmodern music
15. Intertextuality in European and Serbian postmodern music

Bibliography (selected):

e Agawu, Kofi: Playing with signs. Semiotic interpretation of classic music,
Princeton University Press, Princeton, New Jersey, 1991.

e Chandler, Daniel: Semiotics for Beginners, electronic publication.

e Coker, Wilson. Music & Meaning. New York: The Free Press, 1972.

e Cook, N."A Theory of Musical Semiotics (Review)", Music Theory Spectrum,
XVIII/1, (Spring) 1996.

e Eco, Umberto: A Theory of Semiotics, Bloomington: Indiana University Press,
1979.

e Hatten, Robert S.: Beethoven. Markedness, Correlation and Interpretation,
Indiana University Press, Bloomington & Indianapolis, 1994.

e Hatten, Robert S.: Interpreting musical Gestures, Topics and Tropes (Mozart,
Beethoven, Schubert), Indiana University Press, 1999.

e Hatten, Robert. “Musical Meaning in Beethoven: Markedness, Correlation,
and Interpretation”, Advances in Semiotics, Indiana: 1994.

e Hatten, Robert. “Semiotic Perspectives on Issues in Music Cognition”, In
Theory Only, X1/3, (July) 1989.

e Miliji¢, Branislava: Semioticka estetika, Institut za knjiZevnost i umetnost,
Beograd, 1993.

e Monelle, Raymond: Linguistics and Semiotics in Music, Harwood Academic
Publishers, Chur, Switzerland, 1992.

e Monelle, Raymond: The Sense of Music. Semiotic essays, Princeton University
Press, Princeton and Oxford, 2000.

e Ratner, Leonard G. 1980. Classic Music: Expression, Form and Style, New York,
Schirmer Books, 1980.

e Stopford, J. "Structuralism, Semiotics and Musicology", British Journal of
Aesthetics, (Spring) 1984.




e Tarasti, E. "Music Models through Ages: A Semiotic
Interpretation"”, International Review of the Aesthetics and Sociology of
Music, XXV/1-2, 1994.

e Tarasti, Eero: A Theory of Musical Semiotics, Indiana University Press,
Bloomington and Indianapolis, 1994.

e Tarasti, Eero: Music History revisited (by a semiotician), in: Musical Semiotics
in Growth, ed. by E.Tarasti, Indiana University Press, International Semiotics
Institute, Imatra, Bloomington, 1996.

e Tarasti, E. (ed). Musical Signification : Essays in the Semiotic Theory and
Analysis of Music. Berlin: Mouton de Gruyter 1995.

e —. 1999. “The Challenge of Semiotics”. In Rethinking Music, ed. Nicholas
Cook and Mark Everist. Oxford, New York: Oxford University Press.

e Caplin, William E. 2005. “On the Relation of Musical Topoi to Formal
Function”, Eighteen-Century Music, 2/1: 113-124.

e Masnikosa, Marija. 2010. Orfej u repetitivnom drustvu. Postminimalizam u|
srpskoj muzici za gudacki orkestar u poslednje dve decenije XX veka, Beograd:
Fakultet muzi¢ke umetnosti u Beogradu.

e Masnikosa, Marija. 2013. , A Theoretical Model of Postminimalism and Two
Brief ‘Case studies’”; in: The Ashgate Research Companion to Minimalist and
Postminimalist Music. Edited by Keith Potter, Kyle Gann and Pwyll ap Sion,
United Kingdom: Ashgate Publishing Limited, p. 297-314.

e Masnikosa, Marija. 2010. “Specific Typology of “Appropriated” Musical Signs
in Serbian Postminimalist Compositions”, in: Lina Navickaite-Martinelli (Ed.),
Before and After Music, Acta Semiotica Fennica XXXVII, Helsinki, Vilnius &
Imatra, International Semiotics Institute & Umweb Publications, 555-564.

e Masnikosa, Marija. 2008. ,Application of musical semiotics in the analysis and
interpretation of postminimalist work”, Zbornik Katedre za muzicku teoriju.
Muzi¢ka teorija i analiza (Musical Theory and Analysis. Collection of papers —
Department of Musical Theory), FMU i Signature, Beograd, 130-137.

Impact

The direct and indirect impact of the course consists of: 1) Acquiring relevant
knowledge of the issues of current European musical semiotics; 2) Introducing
the European-level in teaching and studying of musical semiotics; 3) Increasing
the awareness of the unifying process of European culture, very intensively
unfolding through music 4) Intensifying the need for introducing specific
European studies in the field of musicology.
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DRAGANA STOJANOVIC-NOVICIE

EUROPEAN COMPOSERS OF THE TWENTIETH AND TWENTY-FIRST CENTURIES: CORRELATIONS
BETWEEN NIOGRAPHICAL SPOTS AND COMPOSITIONAL STRATEGIES

Typology

Lecture
Seminar

Description

The aim of this course is to establish a connection between some crucial
biographical moments of the composer’s life and the direction of his compositional
strategy at that time. Sometimes the social turbulences basically changed the
context of composer’s life: Olivier Messian, for instance, was imprisoned in the
concentration camp during the WW Il. However, that was the time when he wrote
his influential Quartet for the End of Time. Igor Stravinsky felt that he couldn’t live
in a stormy atmosphere of Russia in the dawn of communism. But the act of
leaving the country intensified his efforts to implement elements of Russian
folklore into his musical creations. The survey will include 20" and 21%-century
European composers of several nations — from Russia, Hungary, France, Greece,
Serbia, Slovenia: Igor Stravinsky, Edgar Varese, Olivier Messiaen, lannis Xenakis,
Gyorgy Ligeti, Aleksandar Obradovi¢, Vinko Globokar, Rajko Maksimovié.

Structure of the course:

1. lgor Stravinsky in Switzerland — References to Russia

Béla Bartok: Longing for Home — Hungarian Folklore across the Ocean
Why did Varése choose USA?, or: France was not enough

Olivier Messiaen in War Camp: Music behind Bars

lannis Xenakis and the Question of Freedom: Escape from Greece
Gyorgy Ligeti: The West after East — Encounter with Electronics
Aleksandar Obradovi¢, Rajko Maksimovi¢: Looking for Electronic EqQuipment
(from Eastern Europe to Western Europe and USA)
8. Vinko Globokar: from Miner’s Family to French Elite

NouswnN

Bibliography:

e Dragana Stojanovi¢-NoviCi¢: Vinko Globokar: Musical Odyssey of an
Emigrant. Belgrade: Faculty of Music in Belgrade and Signatures, 2013. (in
Serbian)

e Olivier Messiaen: The Centenary Papers, Edited by Judith Crispin. Newcastle
upon Tyne, UK: Cambridge Scholars Publishing, 2010.

e Dragana Stojanovi¢-Novici¢: “Work of Edgard Varése and ‘Futurist Music’:
Affinities (and Differences).” New Sound: International Magazine for Music,
No. 34, 2009, pp. 50-61. (Translated by Goran Kapetanovic)




Dragana Stojanovi¢-Novicié¢: “lannis Xenakis (1922-2001): Some Thoughts|
on His Creative Output.” Musical Culture & Memory: The Eighth
International Conference, Editors: Tatjana Markovi¢ and Vesna Mikié.
Belgrade: Faculty of Music, Signature, 2008, pp. 263-270. (Translated by
Jelena Nikezi¢)

Joseph Horowitz: Artists in Exile: How Refugees from Twentieth-Century|
War and Revolution Transformed the American Performing Arts. New York:
HarperCollins Publishers, 2008.

Robert Sherlaw Johnson: Messiaen. London, New York, Paris, Sydney,
Copenhagen, Berlin, Madrid, Tokyo: Omnibus Press, 2008.

Christopher Dingle: The Life of Messiaen. Cambridge, UK, New York:
Cambridge University Press, 2007.

Alex Ross: The Rest is Noise: Listening to the Twentieth Century. New York:
Farrar, Straus and Giroux, 2007.

Edgard Varése: Composer — Sound Sculptor — Visionary. A Publication of the
Paul Sacher Foundation, Edited by Felix Meyer and Heidy Zimmermann.
Woodbridge, Suffolk: The Boydell Press, 2006.

Dragana Stojanovi¢-Novici¢: “A Cry from the Trombone: Vinko Globokar will
be discussed”. IV International Symposium 'Music and Society', Sarajevo,
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By the end of this course, students will be able to:
¢ understand the key dimension of the emerging power of cultural and
artistic European integration;
¢ identify and describe the major issues on musical biographies in the

Impact
historical context;
e discuss and outline the main issues such as "Europeanization" and
transformative power of music.
1% acad. year: | 2" acad. year:| 3™ acad. year: Total over 3 years:
N° of hours 15 15 15 45
N° of students 40 40 40 120
Discipline of . .
audience musicology, music performance
Year/type of study 2" cycle (Masters) Doctoral studies
Nature Compulsory New




DRAGANA JEREMIC-MOLNAR
19"-CENTURY OPERA AND REVOLUTION IN EUROPEAN CONTEXT

Lecture

Typology Seminar

Introduction

The course is conceived with aim to provide two basic insights: first, into the
spread of revolutionary ideas and movements through the European continent in
19™" century (basically during the first half of it), and, second, to highlight the role
of opera in this process. Opera is discussed not only as work of art exposed to the
influence of revolutionary political ideas, but also as the significant driver of]
revolution. In the first half of 19th—century revolutionary forces in Europe are
liberalism and radical republicanism. In the second half, however, the ideological
configuration of Europe becomes more complex and leads to the formation of]
something that, at first glance, resembles an oxymoron: the revolutionaryj
conservatism. While the revolutionary conservatism gains real political strength
only in 204, century, it is decisively shaped already in 19" century and one of its|
most important “ingredients” is, right from the beginning, opera. In order to
investigate these complex interactions in its European context, the course will
focus on a link between Daniel-Francgois-Esprit Auber’s opera La Muette de Portici
and something that could be called Richard Wagner's “tetralogy” - its first draft
(Siegfrids Tod), its full exposure (Der Ring des Nibelungen), and its ideological
finalisation (Parsifal). Through this operas the revolutionary dynamics of 19"
century Europe could be reconstructed: beginning with liberals in 1830,
culminating with radical republicans in 1848/1849 and undergoing conservative
Description change in last decades of century.

Structure of the course

Part |: Revolutionary movements in Europe in the first Half of 19th-Century

1. Revolutionary politics of liberals in 1830: France and Netherlands

2. Revolutionary politics of radical republicans in 1848/1849: France and Germany
3. Revolutionary opera in Paris and Bruxelles (1830): Auber’s La Muette de Portici
4. Wagner’s Reception of Auber’s La Muette de Portici

5. Revolutionary opera in nuce in Dresden (1848/1849): Wagner’s Siegfrids Tod
Part Il: Revolutionary Conservatism in German Reich

6. Revolutionary consequences of right-wing extremist politics in German Reich
7. Wagner’s Der Ring des Nibelungen in Bayreuth 1876: German and European
Context

8. Wagner’s Parsifal in Bayreuth 1882: German and European Context

Bibliography:
e Sarah Hibberd, French Grand Opera and the Historical Imagination,
Cambridge University Press, 2009;
e Sarah Hibberd, “La Muette and her context”, David Charlton (ed.), The
Cambridge Companion to Grand Opera, Cambridge University Press, 2003,
pp. 149-167,;




Hobsbawm, E. J., The Age of Revolution. 1789—-1848, New York, Vintage
Books, 1996;

Thomas Grey, “Richard Wagner and the legacy of French grand opera”,
David Charlton (ed.), The Cambridge Companion to Grand Opera,
Cambridge University Press, 2003, pp. 321-343;

Dragana Jeremi¢-Molnar and Aleksandar Molnar: Myth, Ideology, and|
Mystery in the Richard Wagner s Tetralogy. “Der Ring des Nibelungen” and|
“Parsifal”, Belgrade, Zavod za udzbenike i nastavna sredstva, 2004, 478 p.
Dragana Jeremi¢-Molnar: Richard Wagner, constructor of "genuine" reality.
Regeneration through Bayreuther Festspiele, Belgrade, Book Factory, 2007,
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Works. Vol. 5: Actors and Singers, William Ashton Ellis (trans.), London,
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By the end of this course, students will be able to:

understand the key dimension of the relations between revolutionary
ideas in the 19th century Europe and opera;
identify and describe the major issues on integrative processes through the

Impact history;
e discuss and outline the main issues such as "Europeanization" and
transformative power of music.
1% acad. year:| 2" acad. year:| 3™ acad. year: Total over 3 years:

N° of hours 15 15 15 45

N° of students 40 40 40 120
Discipline of . .

audience musicology, music performance
Year/type of study 2" cycle (Masters) Doctoral studies
Nature Compulsory New




	 Allanbrook, Wye J. „Metric Gesture as a Topic in Le Nozze di Figaro 
	and Don Giovanni“, The Musical Quarterly, 1981, 67/1, pp. 94-112.
	 Buch Esteban, Beethoven's Ninth: A Political History, Chicago, 
	University Of Chicago Press, 2004.
	 Sanders Ernest H., “The Sonata-Form Finale of Beethoven's Ninth Symphony”, 19th-Century Music, Vol. 22, No. 1 (Summer, 1998), pp. 54-60.
	 Treitler Leo, “History, Criticism, and Beethoven's Ninth Symphony”, 19th-Century Music, Vol. 3, No. 3 (Mar., 1980), pp. 193-210.

